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C20 Magazine
C20 is the magazine of the Twentieth 
Century Society, the national charity  
that campaigns to protect British twentieth 
century architecture, design and public  
art from 1914 onwards. It combines  
in-depth articles about 20th century 
buildings and designs, and delves into the 
ongoing casework the Society does to 
ensure their protection. It also includes 
much-loved features such as ‘Me and My 
House’, exploring notable 20th century 
homes and their owners’ stories. In 
addition, it includes book and exhibition 
reviews, relevant obituaries, excellent 
architecture photography and information 
on the Society’s events programme.

The magazine has been recently 
redesigned and is now a beautiful 80 page 
full-colour publication with a high standard 
of printing and reproduction. With a print 
run of around 3000, over 2000 are 
delivered to the members. The magazine is 
also sold through selected arts bookshops 
and other retail outlets. Members of the 
Society are a cultured and professional 
audience that includes architects, 
surveyors, designers, engineers, builders 
and conservation officers, as well as 
dedicated enthusiasts and owners of 20th 
century houses. 

Issue 2020/2
The latest issue of C20 Magazine features a 
tour of some wonderful C20 architecture on 
Oxford Street, hard-hit by the current 
pandemic. It also discusses Barnett 
Freedman: a superb lithographer whose 
posters, book jackets and other designs 
perfectly matched the optimistic mood of 
mid-century Britain. Moreover, it 
investigates why Ljubljana wants to 
demolish Jože Plečnik’s famous stadium 
now that several of the buildings and urban 
projects in the city have been nominated for 
UNESCO’s World Heritage List. 
Furthermore, it questions why none of 
Denmark’s post-war social housing has yet 
been listed. And in ‘Me and My House’: the 
Society’s Director, Catherine Croft sees 
how the ‘Crystal Palace’, a 1970s high-tech 
house, has been turned into a comfortable 
light-filled home. Plus casework reports, 
book reviews and events write-ups, 
including on our final walk before lockdown 
– ‘20th Century Hackney’.
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Stockists
C20 Magazine is stocked by large 
booksellers and independent booksellers in 
the UK and abroad such as:
Monocle’s Kioscafe (London)
Magma (London)
MagCulture (London)
Margaret Howell (London)
Blackwell’s (Oxford)
Colours May Vary (Leeds)
Village Bookstore (Leeds)
Magazine Heaven (Rushden)
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Five Leaves Bookshop (Nottingham) 
Magalleria (Bath)
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Pandora Bookshop (Istanbul) and more.
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stamps to commemorate George V’s Silver 
Jubilee. His mastery of printing techniques give 
the stamps an almost three-dimensional quality. 
As a result he became more widely known, and 
work came from many of the major companies 
of 1930s Britain: the Post Office, London 
Transport and Shell were among his clients. 

Freedman also designed dramatic posters  
for London Transport, and his ‘pair posters’  
The Circus and The Theatre, designed in nine 
colours and printed at the Curwen Press in 1936, 
were particularly popular. Smaller works for 
London Transport included colourful flyers and 
small posters with decorative borders that were 
displayed inside buses, trams and trains.

He worked extensively for Shell from 1930, 
designing posters and other advertising 
materials, including novelty items like his 
ingenious peep-show (1932) which opens up  
like a concertina, with eyeholes through which 
seasonal scenes illustrate the slogan ‘In Winter 
and in Summer You Can Be Sure of Shell’.  
The Shell work allowed Freedman and his wife 
Claudia to move to a new home in Kensington, 
where they lived for the rest of his life.

It was not only the commercial world that saw 
the benefits of using artists to design images for 
the general public. Educators too understood 
the value of art being seen by all, and in 1937 
Contemporary Lithographs Ltd introduced a 

scheme to put good art into schools. Freedman 
produced Charade, an image of the popular 
party game, using subtle colours and clever  
use of tones to show the effects of firelight. The 
‘School Prints’ series (1936–39) also sought to 
bring art into the nation’s classrooms, but 
Freedman did not take part, possibly because  
he was working on another ambitious scheme 
for the catering company J Lyons & Co. By the 
end of the war the Lyons chain of teashops was 
looking tired and, with paint in short supply,  
the Lyons directors came up with an imaginative 
way to cover up patches of peeling wall. Between 
1946 and 1955 the company commissioned three 
series of lithographs from many of the leading 
British artists of the day – many of whom were 
also involved in projects for the Festival of 
Britain. Freedman made three lithographs for 
the series: People, Window Box and Music.

In 1956 Freedman was employed by the 
Guinness Brewery to oversee another series  
of art for the public, the Guinness Lithographs, 
with a further series following in 1962. These 
were designed for display in pubs to advertise 

the brewery’s new book concept, The Guinness 
Book of Records. He was the ideal choice for this 
project, designing the lettering and overseeing 
printing at the Curwen Press, while his 
lithograph for the first series, The Darts 
Champion (1956) was just right for the brief.

Freedman also worked as an official war artist 
in World War II, and travelled with the British 
Expeditionary Force in France together with 
fellow artists Edward Ardizzone and Edward 
Bawden. In 1941 he worked on board HMS 
Repulse, producing a popular print for the 
National Gallery, and in June 1944 travelled to 
France to record the aftermath of the D-Day 
landings. He was awarded the CBE in 1947 and 
made Royal Designer for Industry in 1949. 

Freedman had bouts of ill-health throughout 
his life, and died of heart failure in 1958, aged 
only fifty-six. He leaves a lasting legacy in British 
book illustration, printmaking and graphic 
design, crossing the boundaries between fine art 
and commercial design to become one of the 
outstanding artist/designers of his day. 

Barnett Freedman: Designs for Modern Britain 
runs until 1 November at the Pallant House Gallery 
in Chichester, pallant.org.uk. Get 10 per cent off the 
exhibition catalogue on pallantbookshop.com using 
discount code freedmanC20. Original work by 
Freedman is available on emmamason.co.uk.

Opposite, clockwise from 
top left: ‘The Window Box’ 
(lithograph on paper, 
1955); ‘The Theatre’ 
poster for London 
Underground, 1936; ‘In 
Winter & In Summer’, card 
peepshow for Shell, 1932 

Left: Barnett Freedman 
working on ‘People’ 
(lithograph on paper, 
1947, above), one of the 
series designed by 
various artists to 
decorate Lyons teashops

HE LEAVES A LASTING 
LEGACY IN BRITISH 
BOOK ILLUSTRATION
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                 Me 
                & 
        My House

  Perch
         Orchard

Noel Bramley and her family  
live in the Bedfordshire  
house designed by David  
Parkes of Phippen Randall  
Parkes for his own family. 
Catherine Croft went to visit.
Photography by Philip Sayer

“C20 Magazine really is first class.  
One of the best amongst conservation 
societies. It seems to cover every base,  
and the production quality is superb.”
Simon Jenkins
Author and journalist




